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{EPF%&  Address

SO'E

BEREEEBIELE HERRE
New Industry Development Division,
Commerce,Industry and Tourism Department,
Miyagi Prefectural Government

T980-8570 EHERMIA T EREX AR =T H8-1
3-8-1 Honcho,Aoba-ku,Sendai,Miyagi 980-8570
Tel.022-211-2722 Fax.022-211-2729

URL https://www.pref.miyagi.jp/soshiki/shinsan/

(B#) EERMEREG S

Miyagi Prefecture Products Promotion Association

T980-0011 ERBMUEHEERX LAZ—TH14-2 EHEHTHRE > 435
Promotion Center of Commerce and Industry of Miyagi Prefecture 3F
1-14-2 Kamisugi,Aoba-ku,Sendai,Miyagi 980-0011

Tel.022-263-5050 Fax.022-263-5369 URL https://www.miyagibussan.or.jp/

BHAZEETFY (30 H%K)
Miyagi Furusato Plaza (COCO MIYAGI)

T170-0013 REHZEX Fith4&1-2-2 RithE IV 1BE- 28
Toike-Bldg.1+2F,1-2-2 Higashi Ikebukuro, Toshimaku,Tokyo 170-0013
Tel.03-5956-3511 Fax.03-5956-3513

ERRRREBHREANEY-EXt 52—
(B#) EERMEREG S RN HRR

Sightseeing and Products Service Center, of Miyagi Prefectural Government Tokyo Office
Miyagi Prefecture Products Promotion Association (Tokyo Office)

T170-0013 REHLZBR Fithi&1-2-2 TithE L2k
Toike-Bldg.2F,1-2-2 Higashi lkebukuro, Toshimaku,Tokyo 170-0013
Tel.03-5956-3511 Fax.03-5956-3513

BERRARESR
(A#) EREMEREB S KK LR

Miyagi Prefectural Government Osaka Office
Miyagi Prefecture Products Promotion Association (Osaka Office)

T530-0001 KBRAFABRHALX4EHE—T H3-1-900 ABRERATEHE—E LIRS
Daiichi-Bldg.9F,3-1-900 Umeda 1-chome,Kita-ku,0saka,0saka 530-0001
Tel.06-6341-7905 Fax.06-6341-7906

(3%) BAE ZIRBHE (C1bO) IS BB E#RE 52—

Japan External Trade Organization (JETRO) Sendai Office

T980-0811 EREMAHTHER —EH4-6-1 IIEFE—ESHLT—-EILT 1 J188
Sendai Daiichi Seimei Tower Building 18th floor,4-6-1 Ichibancho,Aoba-ku,Sendai,

Miyagi 980-0811

Tel.022-223-7484 Fax.022-262-6230

Prefectural Government

HEDIERIS2022F 1 2ARADBDOTY

MIYAGI

= I miG it i L

TRADITI@NAL CRAFTS

= ]
Z 00




Aaa 51| KA YL

Ro00HEDEMERLARALCIEALLD BEIHIET,
CHLEXO KRBT, B Y,
021250420 hes, BMEr T THEATHITSE DR 0D FE A,

*TMEDEHALESD VYT
M RBRF TR BT Ao
Q_Falj VA




MIYAGI TRADITIONAL KOKESHI WOODEN DOLLS
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Historians believe that kokeshi dolls originated in the hot spring towns of the
Tohoku region in the late Edo period (1603-1868), when wood was abundant in the
mountainous areas where they were located and used by craftsmen to make bowls,
trays, pots and other staples of daily life. As side work, they began crafting kokeshi
dolls and selling them as souvenirs to visitors. Though used initially as children's
toys, an increasing number of adults have come to enjoy the dolls as decorations in
recent years, many saying that their charm lies in their simplified, exquisite form

VhIET s BENET-EBOTALL T >TELE R AAIER CQgg,  and their dainty appearance.
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NARUKO LACQUERWARE
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In the early Edo period (1603-1868), the head of the Iwadeyama Date family, which
ruled the Naruko area, sent his vassals to Kyoto to train them in lacquering and
maki-e (a kind of lacquer work that uses gold powder), which historians believe

led to the development of a flourishing lacquerware trade. The abundance of high-
quality wood that could be used for the base of lacquerware was also a factor and
by the late Edo period lacquerware was a major product for the hot spring town

of Naruko. Suitable for daily use due to its simplicity, ease of use and durability,
Naruko lacquerware is neither too ornate nor too formal.
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O0GATSU INKSTONES
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Historians believe that inkstones have been produced in the Ogatsu district of

Ishinomaki City since the early Muromachi period (1336-1573). Facing the Pacific

Ocean, the Ogatsu district lies on a fault line that is over 250 million years old and
miners take Ogatsu stone from that fault line to make inkstones. In the Edo period
(1603-1868), Ogatsu inkstones were gifted to Date Masamune, the first lord of the
Sendai Domain, and during the Meiji (1868-1912) and Showa (1926-1989) periods,
they became popular as inkstones for school children, accounting for 90% of all
inkstones produced in Japan. Although the Ogatsu district was severely damaged in

the Great East Japan Earthquake (2011), production of Ogatsu inkstone has since

resumed.
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SENDAI TANSU

VLR MG HEOGEELL. TIIEESIIGENT T, BT 205 Sendai tansu (chests) began as a local industry in the Sendai Domain at the end

kk . . , of the Edo period (1603-1868), first produced to be 120 centimeters wide and used
VN (7"(’] 120cm) A JEIN S . BTG T I SRICKAZ 1A Tl i L 32K by samurai for storing swords. They were exported to the West from the middle
— I e . . e A N of the Meiji period (1868-1912) and, with the addition of gorgeous metal fittings

m n ?T% ﬁ L 7z HER 7 & é‘:'\ﬁ 7 1.7[] b U N /3? 13—:‘] VC%) JQ»E 75: ﬁ» 72@ VAEE i & % %Jk 1z & V) i L 7z o hammered out for a three-dimensional effect, they became more magnificent than

20 71~ o e E it LA P any other chests in Japan. Later, from the Taisho period (1912-1926) through the
O, j(_ﬂ:%?“:)ﬂuﬂ-l T TR AR ELTH Jo Al AR IHZR TLE100 Showa period (1926-1989), Sendai tansu became popular as a dowry. It is not

= - DL A VEEITONTWAEIEL D a2 T AEH L35 5T, uncommon to find Sendai tansu that have been in use for more than 100 years in
ﬁ /U fu L\ T&. /U 3- . old houses in the suburbs of Sendai, and they are a traditional-crafts representation
of Sendai itself.
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SENDAI PAPIER-MACHE

TSUTSUMI POTTERY
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Production of Sendai Papier-Maché began as a side job for
low-ranking samurai of the Sendai Domain at the end of

the Edo period (1603-1868). The Matsukawa Daruma doll is
representative of Sendai Papier-Maché and historians believe it
was created by Toyonoshin Matsukawa, a samurai in the Sendai
Domain. Many people buy Matsukawa Daruma, considered

to be lucky charms, at the Osaki Hachiman Shrine during the
first shrine visit of the new year and use them as decorations
in their homes, making them a familiar sight in recent years.
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During the early Edo period (1603-1868), pottery was practiced
as a side job by samurai living in Tsutsumi-machi and in 1694
the lord of the Sendai Domain invited a potter from Edo to
teach them how to make Sugiyama Pottery, which later became
known as Tsutsumi Pottery. Using high-quality clay from nearby
Dainohara, Tsutsumi became the Sendai Domain’s official

kiln and its many furnaces were used to produce water jugs,
bowls, tableware and other items. The characteristic feature of

NDAIEH AL

Tsutsumi Pottery is its sea-cucumber glaze, made by pouring a
white glaze made of rice-husk ash over a black glaze made of
crushed rocks.
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KIRIGOME POTTERY
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There are various theories regarding the origin of Kirigome
Pottery, the name for pottery produced in the Kirigome
area of Miyazaki Town from the late Edo period (1603-
1868) through the early Meiji period (1868-1912). While it
flourished as a kiln of the Sendai Domain, it also produced
simple items for daily use. The main style of Kirigome
Pottery is based in the sometsuke (Japanese blue-and-
white pottery) tradition.
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TSUTSUMI DOLLS
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Tsutsumi dolls of the east are one of the two major

types of clay dolls (the other being Fushimi dolls of the
west) and historians believe they originated in the mid-
Edo period (1603-1868). Their elegant colors and shapes,
which look like something out of a kabuki play or ukiyo-e
paintings, have influenced the clay dolls and papier-maché
dolls of the Tohoku region significantly and the techniques
and spirit of Tsutsumi dolls are preserved to this day.
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TAMAMUSHI LACQUERWARE
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Tamamushi lacquerware has its origins in a technique
developed in the early Showa period (1926-1989) by the
National Tohoku Craftswork Institute (established in Sendai
to promote export) and is characterized by its unique
coloring, which is produced by sprinkling silver powder

on the lacquer before applying the topcoat. This Sendai-
born lacquerware technique has evolved into tableware and
stationery used both domestically and abroad.
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SENDAI TSUISHU LACQUERWARE
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The technique was popularized in the late Meiji period
(1868-1912) by Einojo Kawasaki, a Tsuishu craftsman from
Murakami in Niigata Prefecture. In the Taisho period
(1912-1926), a technique for mass production by die-
cutting was developed, which was the beginning of Sendai
Tsuishu Lacquerware, and later the technique evolved to
include maki-e. Today, the technique of carving on wood
and finishing with lacquer continues to be passed down
from generation to generation.
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LIGNITE CRAFTS
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Sendaihira is a high-grade silk fabric that has been
produced since the middle of the Edo period (1603-1868).
It has a dignified texture that resists wrinkling and its
hakama fabric in particular was highly valued as a gift to
the imperial family and the shogunate. The technique of
"Seigou Sendaihira” has been designated as an important
intangible cultural asset. Clothes made with Sendaihira are
still worn today at prestigious award ceremonies in Japan
and abroad.

Historians believe that the art of lignite crafts originated
in the late Edo period (1603-1868), when a low-ranking
samurai of the Sendai Domain discovered lignite and
started making everyday crafts. The lignite, which is
formed from trees that were buried in the ground some
5 million years ago and then fossilized, is carved by hand
using wood-hollowing techniques, then polished with
lacquer. The craft is unique to Sendai and not found
anywhere else in Japan.
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WAKAYANAGI TEXTILE FABRIC
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Cotton textiles were produced mainly in the Wakayanagi
district in northern Miyagi Prefecture at the end of the
Meiji period (1868-1912). In the Taisho period (1912-
1926), Sakichi Toyoda introduced the Toyoda-style iron
power loom (Y-type) and weaving became a Wakayanagi
specialty. In addition to various striped patterns, the area
also produces plain woven fabrics.
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SHIROISHI PAPER
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Shiroishi Paper inherited the high quality of Mutsu Paper,
which was promoted as being “rich, clean and beautiful”
and loved by author, poet and court lady Sei Shonagon
during the Heian period (794-1185). Production of Shiroishi
Paper increased under regional ruler Date Masamune’s
encouragement; kamiko and shifuori (paper garments) also
became famous local specialties. Papermaking continues using
locally sourced materials and the same traditional techniques
and skills that were employed over 1,000 years ago.

-

-

R, BT AT/ [
WA | FIERERD,
[ofbiy e flifizmz

KpbiEfian-fi@hs7ay | " v CREELZZOW. - | BLLETFROBANII7z260

VIZHNET, —fkpav vk L EBILTEAOR TARDALDS, R4 e E9 o
| 4 |

HARTHHMED AT M © ‘H——g'f WESZIFTOZE, [l s N W CAukH 1733 A AARE e A

‘ ‘ FIRADIEDS, A
e Nt N U b o Pl
20154 1 A AT LB
Mo E— A =
VT Bk kAL L 72,
B A BENIZET20~60
RDOFINONDS AR DO FEES 525
WHEE, AL FITE T o

HOLEYDSLBSREAT o

20044 L)NT 7250, A B
SBIR DA — DD F} J
hoo 7 A ARk L, FRE A4
FEL T BON T R V—T7 TH
FAIE B A T3 EAA
B ER(EZ Tk, 20034
W5 [FIAKH ) ] OFIET—2
Tav TR, AN, SR
AL 72 A AT L5~ 4
2, fEEE RCEE
’ L7z U, &R

XD T DY, EESADRKIZ
FEDVF 720 | WD DA T,
rhEg s o A EEE O TR ER

TOET, [l TN ’

Eé-ﬁihé

[BafE BEAl 779 1F
BRI O EsE X T2,
7;g>a‘y7°%ﬁiﬁﬁo 121
[SHEH] TIIRRIRE
D3, EAFe T
DEELEHRFRRETT,




PINE CONE-SHAPED WIND BELLS

RIE,

>

EOHESDS

Yh

1=l

>

—~ o~

gOFE ML ) Bk

1982%F (BMS7HE) 12ARETE

HZ2BRUTEENTRTIE

HAE ROBERETHD [ 7272

S | 12X o TR 8% ek

L.t %ﬂéffﬂ DEE

B 7 3% IV CL AR AE
WIIESNCVET, — T
ROFZEZT S DIE VLHE
23HDITIHESATT, Bk
THICLERH LD, [T
bt BN O Lo o B vwib
FAERINT -2
DR i

LB FEED B
SWBorzZE I
INFE5, {LHE
AN LIV
BRI LSS 2

%

RO 725, IO S
W3 BRI S Fi W) Rl 12
AW EN, EOR
STRROLNIZD
B DS 2
bHol/R T ED
1ZoLDIZLTW
%D TS JH 85 &
LEN7zEHTY |, 2D
MeEr RN LAAT .iot
EIRZFDFEE, —DLLTHLD
DIEHVFER Ao WA EDT
ZIZ1500F L E AL EETL &
REMEDEDLRITIULIRE DS
DB EUEAZ LD TR EEL S
BNFET Tz, WS, KSR
RS- I AN e R VNG K R B @ 2T
L TEBDIX30%IIE s i PO FH B2
b EHIPRENET, TOENIT. &

ARSI RN (RS

ST S
W Th L0 BILH KA EITEL 72
DOPIHENESINTVE T, FHiERFIZTES
R EA P LI SO RS, FhoRS
TERIIN, ZOEIPOME RS AT
NELTz BALEBEFEPFER T,

Historians believe that this wind bell was first created

in the middle of the Edo period (1603-1868) by a 10th-
generation Eda (master ironsmith) upon the request of the
lord of the Sendai domain. Characterized by their clear,
lingering sound, the iron-sand wind bells, which make use
of the nesting holes created during casting, were named
“Matsukasa Furin” (pine cone-shaped wind bells) because
of their shape.
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Historians believe that the origin of Nakaniida edged
tools dates back to the early Edo period (1603-1868) when
Gorobei Tanno, a bladesmith of the Sendai Domain, made
sickles suitable for the Nakaniida area. These sharp and
easy-to-use sickles and kitchen knives are produced by
combining new technology and traditional sword-crafting
techniques with steps such as heating, hammering and
shaping using the “kara-uchi” method (forging when the
iron is at room temperature).
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Historians believe that Iwadeyama Bamboo Crafts were
created in the middle of the Edo period (1603-1868) by the
lord of Iwadeyama Castle, who hired bamboo craftsmen
from Kyoto. The lord’s wife was a Kyoto native, which led
to the planting of bamboo groves and the introduction of
skills from craftsmen. Crafting was encouraged as a side
job for the samurai class and later it became a side job for
farmers during the off-season. These bamboo crafts are
still used on a daily basis in parts of Miyagi.
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In the early Showa period (1926-1989), Saomasa restored a
favorite fishing rod of Date Masamune, the founder of the
Sendai Domain (which dates back to 1601), thus reviving
the Sendai Fishing Rod, which features a sturdy, thick tip,
for the modern age. The chic decorations and the fine

craftsmanship of the rod tip for catching big fish are the
origin of the Sendai Fishing Rod “Saoyoshi.”
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SENDAI CALLIGRAPHY BRUSH
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Historians say that in the early Edo period (1603-1868),
Date Masamune, the founder of the Sendai Domain,
hired brush craftsman from Osaka to create the Sendai
Calligraphy Brush for the purpose of promoting the
domain’s education and industry. Made by a single
craftsman using high-quality raw hair, the Sendai
Calligraphy Brush is characterized by its elasticity and ink
retention and can be used for many years.
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Pine Cone-shaped Wind Bells
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Ogatsu Inkstones

Miyagi Traditional Kokeshi Wooden Dolls
Sendai Tansu

Sendai Papier-Maché

Tsutsumi Pottery

Tsutsumi Dolls

Tamamushi Lacqueware

Sendai Tsuishu Lacquerware

Lignite Crafts

Sendaihira(Silk Fabric)

Sendai Fishing Rods

Sendai Calligraphy Brush
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MLEhEx—E

BRI~ Office {XP%  Address
Eﬁfﬁﬁ:”b HRETAEIZITL Miyagi Traditional Kokeshi Wooden Dolls
BEFAITEHEERES T989-6827 AIMAHIETRRFRAI74-2(AAZFUEE)

Naruko Wooden Toy Cooperation

74-2 Shitomae,Narukoonsen,Osaki,Miyagi 989-6827

Tel.0229-83-3600

BENAEHITLIARE

Togatta Traditional Kokeshi Craftsmen Association

T989-0916 EEMNENHIER FH AR ILI36FH 135 (APEREI(TULE)
36-135 Nishiurayama,Shinchi, Togattaonsen,Zao-machi,Miyagi 989-0916

Tel.0224-34-2385

WRRIITLRIBRIES

Yajiro Kokeshi Makers’ Cooperation

T989-0733 BAHEM N\ EHREERIL72-1 (BAAMHHREERCTUA)
72-1 Yajirokita, Yatsumiya,Fukuoka,Shiroishi,Miyagi 989-0733

Tel.0224-26-3993

BRI Office

{E¥PT%  Address

EBRZE rzoinw
(B)®mIEI=REMR

TOHOKU KOGEI Co., Ltd.

Tamamushi Lacquerware

T980-0011 IlAMHEERX E423TH3-20 2F A+ EHZEI1RE

3-3-20 Unite Kamisugi1F Kamisugi,Aoba-ku,Sendai,Miyagi 980-0011 Tel.022-222-5401

AT senxx
& EBHLhA MIZE(BFBREH)

Chaki Umoregi, Takashi Kotake (Naoki Saito)

Lignite Crafts

T982-0241 A i AHXFIRET:ZTF _EIFE54-30
54-30 Uehara,Yumoto,Akiu, Taihaku-ku,Sendai,Miyagi 982-0241

eHREHRIVGLIAEE

Sendai District Traditional Kokeshi Artisan Association

T989-3212 lEHEERFRFRAT15
15 Sawadashimo,Imozawa,Aoba-ku,Sendai,Miyagi 989-3212

Tel.022-394-6030

090-8783-9105 (E# 5 F1k)

un% ?%Eﬁ £3ZLo%
KIGHISFHEEXZM

Osaki City Naruko Office

T989-6892 KIFTHIEFRRFE /586E M1
86-1 Washinosu, Narukoonsen, Osaki, Miyagi 989-6892

Naruko Lacquerware

Tel.0229-82-2111

WETF ereos

(&) EaF

Sendaihira & Co., Ltd.

Sendaihira (Silk Fabric)

T982-0844 AT AHKIRFHET15-5

15-5 Negishi-machi, Taihaku-ku,Sendai,Miyagi 982-0844 Tel.022-246-3141

EUHEE prescisy
FEEHEYS TEZXIE

Chibakou Workshop Wear Co., Takayori Chiba

Wakayanagi Textile Fabric

T989-5501 EEMAEMFILER /12

12 Tsukanokoshi,Kawakita, Wakayanagi,Kurihara,Miyagi 989-5501 Tel.0228-32-3087

HERSER srovvv
EBIREERTHEMES

Ogatsu Suzuri Association

T986-1335 REMMHBET T HEB2T B17%H

2-17 Shimo-Ogatsu, Ogatsu-cho, Ishinomaki, Miyagi 986-1335

Ogatsu Inkstones

Tel.0225-57-2632

BAME csoine
BEME BEA

Shiroishi Washi Kurafuto

Shiroishi Paper

T989-0273 AT HHET48-5

48-5 Naka-machi,Shiroishi,Miyagi 989-0273 Tel.0224-25-6054

WEEF earvrar
LeEStHRES

Sendai Tansu Cooperative

T980-0014 G T EEXAR2-7-3 1/ AREKEARE
Yunome Home furniture store 4F 2-7-3 Honcho, Aoba-ku,Sendai,Miyagi 980-0014

Sendai Tansu

Tel.022-225-8368

MERE zorssona
AEE IHE

Koundo,Kei Eda

Pine Cone-shaped Wind Bells

T987-0702 R EKETFHEA17-1
17-1 Teraikekanaya, Toyoma-machi, Tome,Miyagi 987-0702

Tel.0220-52-2038 (&)
0283-25-4323 (£ % )5)

WERF earviuz
WWERFNE

Society of Sendai Papier-Mache

T981-0954 ilAHHERIIIF4TH32-12
4-32-12 Kawadaira,Aoba-ku,Sendai,Miyagi 981-0954

Sendai Papier-Maché

Tel.022-347-4837

FEFEITIY srcorseen
BN EER

Ishikawa Cutlery Factory

Nakaniida Edged Tools

T981-4241 HN=EHETFRIET20

20 Minami-machi,Kami,Miyagi 981-4241 Tel.0229-63-3095

E‘Eﬁ DOHPE
(#%) IREEZ B2

Kenba Kiln of Tsutsumi Ware Co.

T981-3121 AT RE EAXIFTHFIR8-4
8-4 Akasaka,Kamiyagari,lzumi-ku,Sendai,Miyagi 981-3121

Tsutsumi Pottery

Tel.022-372-3639

SHLULOMTHI vbhereziorync
KiFHTT T=E8

Osaki Bamboo Craft Museum

lwadeyama Bamboo Crafts

T989-6436 KM AHIUF = /H115

115 Ninokamae,lwadeyama,Osaki,Miyagi 989-6436 Tel.0229-73-1850

YLHARE zvzpes
=130

Miura Pottery Studio

T981-4401 HISEET ==+ hEF1-30
1-30 Nakano,Miyazaki,Kami,Miyagi 981-4401

Kirigome Pottery

Tel.0229-69-5152

WERF errvouss
FRTEREE HBIPBRE

Saomasa Bamboo Rods Shop, Masataka Tamura

Sendai Fishing Rods

T984-0061 fil& H&EMXEHRART106-2

106-2 Minami Kaji-machi,Wakabayashi-ku,Sendai,Miyagi 984-0061 Tel.022-227-0374

E*ﬁ? DOHICAELD
FERAVMEER FEE

Haga Tsutsumi Dolls Co., Tsuyoshi Haga

T981-0912 AT HEX 2R 3-30-10
3-30-10 Tsutsumi-machi,Aoba-ku,Sendai,Miyagi 981-0912

Tsutsumi Dolls

Tel.022-275-1133

WBWHE errvssc
AREEE AKRiEH

Otomo Brush Shop,Hirooki Otomo

Sendai Calligraphy Brush

T984-0057 A HEMX =E AHET112

112 Sanbyakunin-machi,Wakabayashi-ku,Sendai,Miyagi 984-0057 Tel.022-256-5420

DOHDEVLELIX kA

Tsutsumi no Ohinakkoya Co., Akihiko Sato

T981-0902 lEHEHEEXALR1TH16-14
1-16-14 Kitane,Aoba-ku,Sendai,Miyagi 981-0902

Tel.022-725-3757
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